SRILA PRABHUPADA:
THE TRANSCENDENTAL ART MASTER






At our very first meeting, Swamiji, who later
became known as His Divine Grace A. C.
Bhaktivedanta Swami Prabhupada, told us to
paint pictures of Lord Krishna. It was in January
of 1967. Only a montprior to this, both Gary

and | had been art students at the University of
Texas in Austin. As soon as Swamiji heard we
were studying art, he engaged us in doing
transcendental artwork. And he became our
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When we met Swamijgs he was called then,

we had been away from the University for little
more than a month. So we were never really
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initiated by him and given the names,

Goursundar das and Govindadasi.

During my first year of collegéhad studied
under Thomas Payne, one of the best
watercolor artists in America. | had also



excelled in life drawing, as | had a flair for
drawing the human figure. Between my second
and third year of college, | studied art in

Europe, in France and lyaand for a short time

In Holland. So | was familiar with the Medieval
and Renaissance Schools of art, as well as those
of the Dutch Masters, and the art history of
Europe, as well as England and America. Yet
nothing could have prepared me for the
wonderful world of transcendental art that
Swamiji, SrilaPrabhupada, was about to bring to
the realm of mankind.

My first assignment was a huge painting of
Radha and Krishna, beside a Surabhi cow, near
a desire tree in the Vrindaban background. The
painting was four foot by four foot; Swamij

gave me a small book jacket to copy. It was the
cover of his SrimadBhagavatam that he had



brought from India. Then he described the
detalls.




So only days after meeting His Divine Grace, |
waspainting daily on this large work, while my
husband, Goursundardasa, read aloud to me

the first three volumes of

{6 YACAQA{NAYIR. KII 3 gl (i
volumes that had traveled with Swamiji from

India were the only books we had. Though they
sounded i GLYRAIFY 9y 3IfAaKE
were wonderfully inspiring; one of my best
memories in life is painting and hearing from
those early volumes of SrimadBhagavatam.

However, since | was a new devotee, | often
had to ask questions about the work. Swamiji
welcomed my questions; he clearly wanted me
to paint everything exactly as he described. So
| would go to his nearby apartment, where
Hayagriva was often present as well, working
with Swamiji on the manuscripts of his books.
Hayagriva would ask questioabout the



manuscripts, and | would ask questions about
the artwork. Swamiji welcomed our questions;
In fact, he encouraged them.

Since the book cover he had given me was

guite small, | had to ask him about various

details. For example, | had no idea whalor
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He was sitting in his rocking chair in the tiny

living room, chanting on his japa beads. He
welcomed me with a big sunshine smile.

After offering my obesances, | asked,
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For a few long moments, Swamiji was quiet.

Then, with a faraway look, as if he were actually
gazing at Lord Krishna across the room, he said,
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| had the dstinct feeling that he simply looked

Into another dimension, one that | could not
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was one of the first of many mystical

experiences while working with

SrilaPrabhupada.



As soon as the large painting of Raddreshna
was complete, and hanging on the Frederick
Street temple wall, Swamiji called me to his



apartment. There, he gave me several

snapshots of himself that had been taken by
Mukunda. He told me to choose one of them,

and to paint a portrait of him, ging on the
Vyasasana in the newly formed San Francisco
temple. He specified that the painting of Lord
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This large painting, four foot by three foot, was
to be positioned on the Vyasasana whenever
he went away to preach in other places. It was
to be treated as if SrilaPrabhupada, the
Acharya, were present there in the painting.

Admittedly, this paiting was much more

difficult for me. Though | had excelled in life
drawing from models, and faces and figures
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expressions proved to be quite a challenging
assignment.

Nevertheless, within a month, the paingrwas
successfully completed and hung above his
Vyasasana. He seemed pleased with it. It was
by then around March of 1967, and Swamiji
was planning his return to New York.
Goursundar and | traveled with him; he flew
and we went by car, crossing the ratiin only



four days and nights. When we arrived, he had
been in New York for only two days.

There, Swamiji introduced us to the small New
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welcomed as part of the &v York devotee

family, sharing prasadam with such wonderful
devotees as Brahmananda, Gargamuni,
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Rupanuga, Rayarama, Achyutananda,
Satsvarupa, Jadurany and others.
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In his upstairs apartment. There, just after
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spent our days. At night, after his evening class,
we slept on the floor of the 26 Second Avenue
temple. We later stayed at Satsvarupa and
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place of our own.
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apartment late into the evening, clustered

around him like a family, listening to his

wonderful talks about Krishna. We were truly

just like a transcendental family, and he was

our beloved spiritual father. There was only an
atmosphere of spiritual loveThere was, at this



time, no money, no power, no politics, SO no
positions to defend, and no conflict amongst
us. It was a special time when Swamiji was the
center of our world, and we all joyfully served
him as brothers and sisters.






Throughout the dy, Swamiji would walk in and
out of his tiny living room cum art studio. His
small apartment had a tiny kitchen, a
bathroom, and two rooms, with a window
between them. Swamiji would work and sleep
In one room, and the other room, the living
room, was theart studio. There, Jadurany sat
painting in one corner. Goursundar and | sat on
the floor painting in another corner. The
atmosphere was delightful and intimate, as
Swamiji would watch our work and often give
encouragement and guidance. He seemed to
enjoy walking in and out of the art studio, many
times a day, looking at our work, and giving
directives.

Our first assignment in New York was to paint a
whole series of pictures to illustrate the story of



PrahladMaharaj. Swamiji wanted this series to
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educate them about Krishna consciousness. So
the drawings were designed with children in

mind. Since these paintings were to attract

young children, he wanted them to be simple

and colorful.



Dhahtad

A Story for Children from the Ancient Vedas of India

**Indeed, this Prakad series was later used in
slide show presentations in London and other



places, and also printed into a sdfbund
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rahlad is the hero of this story. But the story of Prahlad began long
d before Prahlad was born. It began with four saintly persons called
= = Sanaka, Sanatana, Sanandana, and Sanat Kumara. They had been
1|vmg for millions of years, but they still looked just like little boys of four
or five years old.

These four boys had often heard of the wonders of Lord Krishna, the
Supreme Person. They very much wanted to visit Krishna in His shining
palace. It was way beyond the stars in Vaikuntha, the spiritual sky.
Vaikuntha means “‘the land where there is no fear.”” There, everything is
full of light, so there is no need of sunlight, moonlight, or even electricity.

These boys were the best little boys in the world, so they felt sure that
Lord Krishna would let them enter His kingdom. That is why, one day, they
went beyond the stars to the spiritual sky. When they got close to Vaikuntha,
they could hear the sound of water flowing in the fountains. They could
smell the fragrance of heavenly flowers. Then they approached the main
gates.




he four boys stood at the entrance to the palace. They were surprised
by what they saw. Two powerful guards stood at the doors. They
o3 were dressed in yellow silk and held golden clubs in their hands. The
names of these gatekeepers were Jaya and Vijaya.

The gatekeepers were very strict. They had to bar the way to all who
were not perfectly free from sin. They thought that the little boys didn’t
belong in Vaikuntha. They never imagined that such small boys would want
to visit Lord Krishna.

“Only those who are spotless and pure can enter here!”’ said the guards.
The little strangers stood their ground. They were so anxious to see Lord
Krishna that they threatened the guards.

““Let us enter, or we shall curse you,”’ they warned, but to no avail. And
curse them they did, which is how the two gatekeepers happened to take
birth in the material world.




knew what had happened, because He is in everyone’s heart.

Jaya and Vijaya prayed to Him with folded hands. *“O Lord of
lords, O King of kings! Please save us from the curse of these young boys.
They have punished us because we said they were unfit to enter Vaikuntha.
We beg You to take away this terrible curse. They have condemned us to
take birth in the material world. There we will suffer from the miseries of
birth, death, disease, and old age.”

““‘Hear Me, My gatekeepers,”” said the Lord. *‘These four boys are My
devotees. I cannot take away their curse. But I shall give you this choice. You
may go to that miserable material world for seven lifetimes as My devotees,
or for only three lifetimes—but as My enemies. And if you go as My

enemies, I shall have to kill you each time!”’

”@,‘f\ uddenly the Lord of Vaikuntha appeared at the gate. Lord Krishna
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aya and Vijaya thought it over. Finally they decided to be born as

enemies of Lord Krishna. That way they would be able to get back to

.43 the spiritual sky more quickly. Any time spent away from the Lord

was painful for them. They were willing to play the part of demons if it would
speed up their return to Vaikuntha.

So Jaya and Vijaya took a long journey. We can’t imagine how far they
had to travel. They went spinning down and down until they reached the
universe of dense darkness. The universe is shaped like an egg. It is covered
by seven layers, each one ten times thicker than the one before. Jaya and Vi-
jaya had to pass through layers such as air, fire, and water, until they finally
reached the inside of the universe itself.







